

















pe I here! Would
you like 2
cup of tea?

Orandpa
Stanley..?

It's n(ceT

that
you're
herel

Ha! Music
has always '

been Lmportant

to me too.

It's great! Everyone is nice and people
even know the music | like.

That's why | sent you mix tapes
all those vears.



I played in
a band in
Barbados.

Ih secret, because my mother thought
pop music was the devil's work.

I really enjoyed it when |

came here in the €0s ...

ERENISH

... all the different music, so much to
choose from!

'y
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I missed your grandmother
The first winter was terrible! and your mom
something awful.

| really wanted . ... and | didnt see your

to bring her _ mother again until she was 17.
here, but as

you Know
Victoria
left me ...

That was terrible for me. But in the beginning, { didn't khow
that's how things would go.
I worked very hard.
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liked that
about me.

And he
liked the
way Id sit

oh a bucket
during the
break ...

.. and not just in the dirt Like all of
the Jamaicans on the building site.

So he
made me a
toreman.

And so, | worked my way up,
highet and higher.

Now It a true Brit. And Brixton
ts my home.

\"“‘--.
BRI g
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Fhave my Local pub and my friends here.

In contrast,
when visit
the Caribbean,
lgo crazy. &

. e

i ’f;/!lrzm -

Everything goes s00000 slowly.

JREY

Take it easy, brother ‘/
o, “@\

My favorite show is about to start.
Want to watch it with me?

~ That's not for
me ahymore!
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Thanks grandpa, but td rather go out

for a little. —_

0K, see
you later!

Where's
that
famous
skinhead
store?

Crazy, what
a selection!
i only Anastasia f
could see this,
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Is it my accent? Yeah, I'm from
Chicago.




It's hot so common \4
to be a skinhead in Not as

Americy, is t? conmon as
here,

And as 2 Black person, another
subculture would be more typical.

fm actually from ltaly.
The skinhead
subculture istt as
common there,
etther.,

Yeah,
ot course!

9

e

I

Sure, 2 Jamaican
with Cuban roots.

Do you

know Laurel
Altken?

My tather's from Jamaica.

-
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My triend is 2 DJ at the club.
We can get you in for free.

Do you want to go see him tomorrow?

Really?
Thatd be
awesome. 1

Do you have a
tap? Then LU
show you

where it is.

g =] “.'ull.tll

Crazy How cool s that? Only in Lohdon for a few days
and already tnvited to a concert ...
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You don't have to bring me there! Yes we dof | can't just let my
o= V~year-old daughter go
somewhere alone ith London.

B
Tina - it's okay. This is a Its up there.
completely normal area. Please dont
come with me
to the door
ks like a baby!
= .
E H
I Comne on Tina, let |
Have irfcg‘:‘t' Chicago is ote Ot?\ mat. € : get
fun dear. u ; e[ much more sometnung to €at ...
caretl- £ dangerous.
,l -
-‘
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The graphic hovel "Rude Girl?, the 8th by renowned German artist Birgit Weyhe, is
very hear ahd dear to me. First of all, it (s based on my Life story, as someone who
was born to Caribbean immigrants in Chicago, always felt out of place because my
interests didnt make me "Black" ehough, and who found retuge in two very unusual
spaces - in the anti=racist skinhead scene and in Germany.

A second reason why Rude Girl is so important to me is because Birgit and | worked
on it together. | tirst met Birgit in the winter of 2018, while | was Living itn Betlin
on a research fellowship at the American Academy. My ihterest (n comics, as a reader
and a teacher, brought me to Birgit's extensive oeuvre, | intended to write an essay
about the representation of Blackness in her work and therefore | sought her out,
hoping to interview her on the subject. At the tume, she had just returned from a
semester-long stay ih Pennsylvania and she was eager to talk to an American in Ger=
man Studies about her work. So, | traveled to Hamburg to interview her and to my
surprise, not only did we get along wir\derfm}t‘y, but she was equally ihterested ih my
Lography.

First, she wrote a ohe~page comic about my life that was published in the German
hewspaper "Tagesspiegel”. Then she approached me about doing a book=length project
together with me. Qur desire was to make this a collaborative ettort. The book would
be Birgit's, drawn and written by her, but it would be based on my life and include
commventary by me from out follow-up conversations, which occurred whenever she'd
present me with a new chapter. Each chapter would be proceeded by a drawing of
ah album cover that was umportant to me, because music has been so signiticant in
shaping my lite.

The result is "Rude Girl®, which | consider a groundbreaking work not only because
of how it interrogates issues of race and representation in comics, but also because
of my story. | am not necessarily the most remarkable person and certainly not at all
a famous person - | work in German Studies, a tield which few people know exists. |
won't cure cancer or solve any ot the world's many problems. But | do consider mine a
success story, because | went from being an introverted, Black girl nerd who felt Like
a perpetual outsider to a successtul and confident, but still introverted, Black female
professor at one of the top research universities ih the United States (the Univer~
sity of North Carolina at Chapel Hill).

And the reason | was able to overcome a Lot of personal challenges (sexual abuse as
a child, an absent father, anxiety and a difficult mother~daughter~relationship) and
political challenges (dealing with racism and sexism in school, as a professional and
ih everyday life) s because | found strength in alternative communities; in the punk
scene and among anti~racist skinheads. Finding those subcultures helped me let off
steam, tind an outlet for my politics and embrace being ditferent.

Thus, | see "Rude Girl" as an important book, not just for fans ot graphic novels, but
for ahyone who has ever felt difterent, especially people on the margins of mainstre~
am soctety like BIPOC, LGBTQIA+, especially people who belong to those groups and
udentity as being herds, geeks or punks. | am often amazed at how mainstream nerd
culture has now become in the US, but still it you are a Black nerd, any other nerd of



Color, or even just a temme~identitying nerd, you don't necessarily see any
(positive) representation of yourself. lm glad "Rude Girl” is helping to contribute to
these representations and that it s how available in English.
Translating the book was kind of a surreal experience. Since it's based on my lite,
translating often felt second=nature. | just had to ask myself, what would | have said
ih this scenario? What language would | typically use? But it was also challenging
because having your life displayed on the page requires a degree ot vulnerability. And
there are scenes in the graphic hovel that were particularly embarrassing for me
to remember! There were also some Gertman phrases that were ditticult to convey in
English and tn some cases | decided to leave them in German. In any case, this entire
artistic project has been a wild ride and it touches my heart when | hear people enjoy
reading it and feel they can relate to the story.
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